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WED.  May  15.  6:30  PM 

d/  The  Cooper  L  won.  Hanii  AdUtag  #207. 

Third  irenue  at  ~lh  stmt 

S6  General  Admission 

S3  Storefront  members,  students,  senior* 

Adnaan  Geuze 

landscape  architect,  Rotterdam.  Holland 

Linda  Poliak 

architect,  Aew  lari  and  Cambridge,  MA  rtilh  afoais  on 
urban  outdoor  spaces. 

Anne  Pasternak 

Execute*  Director  of  Create*  Time.  Inc  ,  sponsoring 
artists  ' project*  »"  ^  urhan  cnnmnmmt. 

Danny  Tisdale 

artist  invoked  unt/i  cornmumtt  planning,  legislation  and 
activists  m  Aeu  York,  ivorhng  to  imvlve  artists  in 
decision- making  and  City  planning. 

What  \rf  the  chauxngen  facing  l  rb.a\  centos 
AND  THFJR  PLBIJC  SPACE*  IN  THE  LATE  20rH  CENTUBT ? 
As  IDE  WOULD  Pi  UTHTION  H.VS  BECOME  INCREASINGLY 
MOBILE.  WITH  WAVES  OF  IMMIGRATION  SHAPING 


POSITION  AVAILABLE 


Storefront  for  An  &  Architecture  is  currendv 
considering  applications  to  fill  a  full-time  admimsiraovc 
position.  The  applicant  should  have  experience  and 
familiarity  with  non-prolit  arts  organizations,  including 
grants  applications,  press  and  publicity,  daily 
administrative  work,  and  an  interest  in  art/ architecture 
and  design.  We  are  looking  for  someone  who  can  fare  a 
multiplicity  of  challenges  and  can  take  an  active  role  at 
Storefront  The  position  can  begin  in  late- August  of 
19%. 

Please  send  resumes  to  Stvnfront for  Art  &  Architecture  at  97 
Kenmare  Stmt,  Am  York  AY  10012. 

So  telephone  mgmnes  or  drop-ms  plea* 


DESIGN  COMPETITION 


Petrosino  Park  Redevelopment 
Design  Competition 

Jur\ 

Adrian  Benepe 
Chris  Crowley 
Rosalyn  Deutsche 
Paul  Friedberg 
Mary  Miss 
Michael  Sorkin 
Billie  Tsien 
Coosje  van  Bruggen 
James  Wines 
Krzysztof  Wodiczko 

for  a  prospectus  .ind  application,  please* ml  us  your 
name  &  address  to  (by  mail  or  fax):  FVtrosino  Pari 
Redevelopment  Design  Competition.  Storefront  for  Art 
&  Architecture.  97  Kcnmarr  Street.  New  York,  NY 
10012 

Registration  Deadline  July  I,  19% 

Submissions  due  September  3,  1996 


ECO-TEC  INTERNATIONAL 


Eco-Tec  International  Forum  4 
part  II 

Momglut  on  the  Cap  Cone ,  Cornea.  France 
July  15-20.  1996 

Forum  on  the  methodology  for  a  Research  and 
Development  Center  for  Environmental  Art  and 
Architecture,  together  with  19%  case  study  “The 
Revitalization  of  Canon  Asbestos  Factory.*' 

Include*  presentations,  discussions  and  workshops  with 
the  following  participants: 

Alan  Baker  tel 

Mel  Chin  artui 

Peter  Lang  mhued/kuiman 

Nials  Lut2§n  laniuapi  *r*i ad 

Tom  Meredrth  matg^rc^ 

Kyong  Park  milled 

Yves  Nacher  (hunau  hm.au  d'Ankarraurf 

Shirin  Nashat  vkst 

Guy  Paradis  l>i  J)Ft  1  fjiimomned  OfadCmual 
Yves  Paquetta  W IB  ihaMaal  bukter  fm  the  faww*  and 
hknet^J  Ruisl 


DISCUSSION 


landscape  Design  for  Eastern  Scheldt  Storm  Surge 
Borrior,  Design  1990.  Construction  1991-92 


NEIGHBORHOODS  AND  THE  CITIES  BEYOND, 
ACCOMMODATING  CONTI  N't  Alia  SHIFTING  CULT!  TLVL 
PREIMLNCFS  AND  CONSTRICTIONS  DEMANDS  A  SIMILAR 
FU  IDm  Ln  an  ERA  WHEN  MEDIA  IMAGES  CAN  WIELD 
INFLUENCE  REMIND  THE  CONFINES  OF  THE 
HEADQfiKJrrKRS,  CTTV  HAll  OR  TOWN  SQL  ARE  THAT 
SENDS  THEM,  HOW  CAN  WT.  CONSTRUCT,  FACILITATE  AND 
ENCOURAGE  PCBUC  STAGES  THAT  ARE  FLEXDLR  ENOUGH 
TO  ANSWLR  THE  NEEDS  OF  THE  OIL  TODAY  AND 
TOMORROW  ?  How  HAM  THF  QUESTIONS  AFFECTING  THE 
RELATIONSHIP  OF  NATURE  TO  ITtL  HtLLT  ENVIRONMENT 
OR  THF.  ROLE  OF  \RT  IN  MIX  BEEN  ANSWERED, 
IGNORED  OR  DLACERRATTD  BY  PAST  ACTION 1  HOW  CAN 
WT  BEST  ACT,  DESIG.V  BUILD,  rHLNk  PRO- ACTIVEX*  ? 
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For  inquiries,  please  contact  (by  mail  or  fax):  Amerigo 
Murr.is,  ECO-TEC  Project  Director.  Storefront  for  .\n 
&  Architecture,  97  Kcnmarr  Stmt,  New  York.  NY 
10012 

ECO-  TEC  has  been  sponsored  m  part  by  a  grant  pm  the 
Aatumal  Ejidoamenl  Jin  the  Arts/  Inin  national  Ibograms. 


Friday.  May  17  at  7pm 
Bart  Lootsma 


General  Admission 

Storefront  members,  students,  senior* 


Dutch  architectural  critic  Ban  Loouma  will  discusses 
Contemporary  Dutch  Landscape/  Architecture, 
particulaHv  rebued  to  the  exhibition  of  West  8/  Adriaan 
Geuze  \  work. 
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Dutch  architectural  crioc  Ban  Lootsnu  will 
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government  subsidy  wfwch  has  not  boon  the  case  until  now  That 
means  that  these  new  overspill  areas  guided  by  the  demands  ol 
the  housing  market  will  consist  largely  of  low  rise  development 
thereby  turning  the  traditional  relation  of  city  to  country  in  large 
sectors  of  the  Netherlands  forever  ups.de  down  The  pressure  of 
the  market  is  already  so  great  that  it  rs  even  beginning  to 
percolate  through  the  tine  planning  mesh  of  the  sanctified  6rten 
Heart  of  woods  and  lakes  that  are  at  the  center  of  Randstad  The 
notion  that  its  citizens  wdl  finally  determine  how  to  run  their  lores 
has  splintered  local  administration  —witness  the  division  of  the 
large  councils  into  sub-mumcipalrtres— while  the  forming  of 
larger  administrative  units  in  anticipation  of  a 

■  European  Market  of  competing  regions  has  been 
burning  tor  more  than  fifty  years  Hence  the 
horrendous  difficulty  ol  drawing  up  large-scale  plans 
that  can  transgress,  municipal  boundaries  and  stand  up 


Designing  For  the  (Mew 
Communities 


to  the  increasing  internal lonaluabon  tor  which  the 
multinationals  and  multi-media  networks  are  largely 
responsible  the  fraction  4 

Nest  8  s  strength  is  that  they  take  the  themes  ol  this 
situation  and  make  them  the  substance  of  their  work, 
for  this  the  office  may  be  compared  to  Rem 
Koolhaas  s  Office  ol  Metropolitan  Architecture  Both 
are  concerned  with,  as  Koolhaas  once  said 
maintaining  and  processing  the  tradition  of  so-called 
functionalism . ,  functionalism  eftectrvtly  engaged  in 
a  campaign  to  promote  the  programmatic  thought  that 
architecture  could  directly  influence  the  contents  ol  a 
culture  rooted  in  density  technology  and  social 
instability*  ‘  The  design  methods  of  both  fks\  I  and 
OMA  employ  a  method  of  systematic  idealizing  a 
spontaneous  overestimate  of  what  is  already  there  a 
theoretical  bombardment  whose  retroactive 


The  dearest  and  most  provocative  eumpte  of  this 
attitude  rs  undoubtedly  the  project  In  Holland  stands  a 
house  which  Rest  I  reaped  in  the  Netherlands 
Architecture  Institute  The  protect  was  one  in  a  senes 
ol  exhibitions  m  which  young  designers  were  asked  to 


presumably  eipeeted  West  I  to  follow  the  PoMo 
tradition  and  exhibit  a  poetic  assemblage  of  highlrg 
from  the  history  of  landscape  architecture  or  other 


state  of  attain  has  long  been  kept  bidden  Even  today  the  rational 
layout  of  the  Dutch  landscape  never  tads  la  impact  on  those  flying 


such  exalted  matten  The  practice  chose  instead  to  show  the 
■section  of  housing  slock  in  a  systematic  photo 
1 120  suburban  residential  estates  from  all  over 
There  was  m  addition  a  o.qantic  model  of  Ihe 


being  concentrated  provisionally  at 
with  their  numbers  being  limited, 
ii  since  then  these  amorphous 
rve  been  gradually  dosing  ranks  to 
accommodating  the  most  drsparate 


Netherlands 

800  000  single-family  dwellings  that  the’ tfethertands  o  to  build 
m  the  not  ten  years  The  result  was  a  revelation  After  years  of 


architectural  discourse  centered  on  projects  well  away  from  the 
means  it  was  possible  for  the  first  time  to  get  a  glimpse  of  how 
the  vast  ma,onty  of  Ihe  Dutch  actually  live  One  of  the  most 
remarkable  condusions  was  that  despite  the  efforts  of  architect! 
to  make  something  special,  and  of  occupants  to  emphasize  their 
individual  identity  (heir  sum  was  simply  swamped  by  the  sheer 
massiveness  of  Ihe  affair  The  primary  impression  made  by  the 
exhibition  was  the  uniformity  of  this  landscape  -  an  impression 
only  strengthened  try  the  model  of  800  000  houses  filling  out  Ihe 
entire  colonnade  of  the  Institute  However  arranged  the  fact  that 
they  were  of  equal  height  left  them  each  time  as  a  kind  of  deppe 
a  leveled  landscape  m  which  patterns  might  be  made  out  yet 


and  wrecks  of  cars 


Massvlakte 


This  monotony  has  been  a  tricky  issue  tor  architects  and 
planners  at  least  since  the  end  of  the  Scxt.es  one  they  have  yet  to 
put  aside  6rven  Nest  8  s  manner  of  presentation  it  should  now 
*  architects  and  planners  are  hardly  likely  to  be 

the  ones  te  find  a  solution  to  this  problem  They  are  by  nature  aU 
too  inclined  to  spirt  up  the  issues  into  chunks  and  treat  them 
independently  when  the  cohesion  of  the  landscape  as  a  whole  a 
at  stake  The  power  of  several  of  West  8  s  larger  urban  projects 
lies  in  the  fact  that  Ihe  cohesion  of  Ihe  landscape  is  resolutely 
drawn  into  the  design  We  sec  for  instance  the  Aleianderpolder 
Pf0fec*  Architecture  International  Rotterdam  which  was 
presented  as  part  of  the  Ranstad  as  a  whole  Again  the  large 
•locks  in  the  proposal  tor  Borneo /Sporenburg  anchor  the  scheme 
m  Ihe  broader  context  of  Amsterdam  The  extreme  density  of  (hit 
scheme  which  otherwise  consists  entirely  of  low  nso  is  justified 
by  the  argument  that  the  two  islands  are  surrounded  by  the  broad 
expanse  of  (he  IJ-meer  whose  waters  can  then  be  visually 
enjoyed  by  the  inhabitants  at  all  Uses  Final]*  the  contours  of  the 
design  for  Nieuw  Oosl  near  Amsterdam  which  deviate  radically 
rom  the  council  s  proposals  proceed  Irom  the  importance  of 
leaving  the  spatial  sequence  from  Amsterdam  via  the  IJ-meer  and 
Usselmeer  to  the  North  Sea  undisturbed  Another  major 
“■gjjjjjj the  k  *o  reconstruct  (he  old  sea  waU  along 

The  need  to  view  Ihe  urbanization  process  at  a  larger  scale 


ry  storage  tanks  and  stick  like  are  built  and  set  on  fire  with 
il  gas  Fremen  and  disaster  teams  from  all  over  the  world 
te  tram  here  twenty-four  tars  a  day  But  that  s  not  aU  On 
off  hordes  of  people  stream  te  the  Messvtakle  to  engage 


reconstruction  gnnd  te  a  halt  Moreover  the  contours  of  a 
second  and  far  more  radical  cultural  votle-tace  are  taking  sha 
The  ambition  here  .r  the  Netherlands  a  te  erect  some  800  000 
houses  by  the  year  2005  most  ef  them  m  the  Randstad- 
'o-iirteiiwi  defmed  by  Rotterdam  The  Hague  Amsterdam  and 
Utrecht  These  houses  are  to  be  built  almost  entirely  without 


comes  from  relatively  new  phenomenis:  the  increase  in  mobility 
and  the  emergence  of  new  media  networks  In  his  introduction  to 
In  Holland  stands  a  house  Adnaan  6euze  remarks  that  the 
appeal  of  row  houses  to  Ihe  urbanite  is  their  lack  of  pretension 
True  it  rs  a  mmi-unrverse  containing  bedroom  kitchen  record 
player  and  TV  perhaps  supplemented  by  a  nursery  an  attic  and  a 
small  storage  cellar-most  of  all  though  it  is  the  chosen 
anonymous  home  base  for  his  enslence  H 

In  earlier  texts  Gtuzt  examines  the  way  Ihe  active  urbanite 
lives  and  m  doing  se  dissects  a  number  ol  fundamental 
misconceptions:  The  urbanite  is  not  the  pitiful  victim  of  the  city 


misconceptions  The  urbanite  is  not  the  pitiful  victim  of  the  city 
who  needs  looking  after  and  protecting  in  a  discreet  green 
environment  The  urbanite  has  shown  himself  to  be  a  self- 
assured  exploratory  individual  highly  mobile  and  has  the 
technology  it  tus  disposal  as  well  as  access  to  numerous  media 
The  environment  doesn  I  need  to  adapt  to  the  supposed  wishes  of 
the  urbanite  if  a  he  who  adapts  to  his  environment  For  him  the 
house  is  no  longer  a  personal  universe  The  urbanite  a  constantly 
changing  guise  and  environment  taking  his  leisure  on  the 
MaasvUkte  and  in  the  Alps  hanging  around  in  dark  alleys  tearing 
through  the  landscape  sleeping  and  working  al  different  places 
with  families  and  fnends  that  don  t  Irve  on  his  street  * 


So  the  house  and  the  street  arc  only  limited  issues  from 
where  the  urbanite  draws  his  identity  the  same  holds  as  much 

for  the  neighborhood  and  the  traditioool  city  center  as  for  the 
things  which  give  him  the  sense  of  community  It  is  ironic  that  the 
dose  of  a  century  is  characterized  0j  the  most  staggering 
changes  m  the  history  of  man  and  the  majority  of  writings  and 
protects  tor  the  city  remain  haunted  by  the  ghost  of  the 
historically  obsolete  European  center -city  The  misconception 
seems  that  if  we  return  to  more  or  less  traditional  concepts  of 
city  then  the  old  sense  of  community  would  return  10  The 
American  urbanist  Lars  Lerup  proposes  we  rethink  the  city  like 
Geuze  he  sees  the  city  as  an  expansive  landscape  two  of  the 
terms  he  introduces  for  it  are  slim  and  dross  Slim  derives  from 
stimulation  as  used  by  William  Gibson  m  his  novel  Mona  Usa 
Overdrive  from  Stimmt  Ivoico)  and  Stimmung  (ambiance) 

Oross  is  a  waste  product  or  impurities  formed  on  the  surface  of 
molten  metal  during  smelting  but  it  is  also  used  in  the  meaning 
ot  worthless  stuff  as  opposed  to  valuables  dreg, 1 1  H  is  a 
brilliant  metaphor  for  the  city  or  metropolis  as  we  see  it 


places  used  lor  Ihe  forms  of  recreation 
observed  by  Adriaan  Geuze  on  the 
Maasvlakte  But  when  Ihe  reslauranl 
closes  or  Ihe  party  ends  (he  slim  returns 
to  being  dross  The  Metropolis  is 
bombarded  by  e  million  slims  that  flicker 
on  and  off  during  Ihe  city  s  rhythmic 
cycles  These  slims  steam  and  stir, 
oscillate  and  goad  yet  each  specific 
stimme  or  voice  reverberates 
throughout  the  Metropolis  in  a  most 
selective  manner ,  Ihe  art  party  visited 
above  draws  a  very  narrow  audience  just 
as  the  zydeco  dance  halls  in  East 
Houston  Both  are  essential,  vital 
elements  of  the  full-fledged  Metropolis 
The  Stimmung  or  ambiance  projected  by 
each  Stim  is  fully  understood  and  fully 
experienced  by  the  insiders  only  1 1 


What  does  this  all  mean  for  the  public  space  Ihe  very  place 
for  experiencing  and  celebrating  one  s  sense  ol  community’  First 
it  means  that  there  will  be  less  public  realm  than  before  and  that 
will  be  consul  largely  of  circulation  spaces  whose  design  is 
contingent  on  highways  and  end  codes  For  the  specialized  public 
spaces  such  as  urban  squares  and  plazas  fine  form -giving  or 
cultural  lining  with  an  art  work  is  not  enough  for  them  to  be 
effective  It  is  the  quantity  and  intensity  of  the  slim  and  its 
offering  to  us  personal Iy  that  determines  to  the  exclusion  of 
everything  else  that  will  make  us  to  go  into  the  city  Whether  lhat 
place  is  public  semi-public  like  bars  restaurant  discos  and 
shopping  centers  we  are  assuming  ever  greater  importance  to 
the  city  Semi-public  networks  that  have  emerged  in  the  larger 
cities  that  can  be  used  in  much  the  same  way  as  one  zaps  from 
channel  to  channel  on  TV  intuitively  and  with  a  short  interest 
span  in  a  constant  agitated  search  for  new  kicks  N  %  coot  or  if 
sucks  in  the  (argon  of  MTV  s  Beams  and  Butthead 


Nest  8  s  response  to  this  situation  is  that  the  more  specific 
public  realm  are  concerved  as  a  program  linked  to  local  energy 
an  energy  issuing  from  Ihe  exolic  culture  defined  by  the  users 
themselves  The ir  behavior  can  hardly  preprogrammed  by  formal 
and  cultural  means  and  imposed  from  above  as  they  are  founded 
on  anarchy  exploration  and  self-expression  tost  8  s  designs  are 
stages  lor  this  anarchy  and  self-expression  They  form  the 
minimal  means  to  an  arena  that  makes  its  users  aware  that  it  is 
special  New  public  space  will  manipulate  its  users  to  be  aware 
that  it  is  special  New  pubbe  space  will  manipulate  its  users  to 
the  extent  that  they  will  immediately  be  aware  of  their  behavior 
and  lhat  they  can  no  longer  revert  to  preprogrammed  acts  Geuze 
writes  This  space  transforms  anonymity  into  eih.bitiomsm 
spectators  into  actors  H  is  not  a  matter  of  design  of  the  beauty 
ot  dimensions  nor  materials  and  colors  but  of  Ihe  sensation  of  a 


So  Ihe  city  is  not  simply  the  same  thing 
repeated  over  and  over  again  The 
enormous  increase  in  individual  mobility 
and  the  influence  exerted  by  media 
networks  has  made  the  metropobs  a 
complei  ecology  in  which  countless 
smaller  and  larger  communities  coexist 
and  interlace  with  varying  compounds 
These  communities  are  no  longer 
determined  by  constant  physical 
proximity  In  the  story  Onze  flat  I  Our 
Flat)  Adriaan  Geuze  describes  Ihe 
dispersal  of  such  community  and  Ihe 
emergence  of  many  tribes .  as  Ihe  basis 
of  history  of  the  Maaskant  apartment 
building  in  Rotterdam  1 4  Communities 
are  shaped  more  and  more  these  days  by 
active  conscious  choice  and  temporal 
proximity  This  extends  beyond  the 
persistent  generalized  readings  ot  so- 
called  mulb-cullural  society  which  no 
matter  how  friendly  the  wording  invariably  boils  down  to  an 
invasion  by  foreigners  The  new  mode  of  forming  communities  is  a 
phenomenon  that  Iransgressos  borders  and  in  fha!  sense  can  be 
said  to  develop  from  within.'  These  days  there  are  even  self- 
styled  Virtual  Communities  on  Internet  constituted  according  to 
levels  of  interest  ranging  from  child  care  to  pop  groups  and  from 
politics  to  electronic  sox.  these  have  no  need  ol  place  or  spaco 
merely  an  anonymous  server  1  ’ 


developing  worldwide  the  idea  of  bfe  as  a  bubbling  hot  metal 
with  a  skin  which  rt  breaks  through  at  times  Below  there  is  the 
original  landscape  ot  the  media  which  we  might  regard  as  the 
steam  and  vapor  rising  from  the  molten  mass  Needless  to  say 
Ihe  bon  s  share  of  the  built  environment  is  dross  Here  we  catch 
an  echo  of  Guy  Oebord  who  in  his  book  The  Society  of  the 
Spectacle  writes  of  the  unification  and  Irrvilizabon  of  space  due 
to  the  capitabst  mass-produebon  system  that  shattered  all  legal 
and  regional  boundaries  dissipating  the  independence  and  quality 
of  place." 

Bui  in  Ihe  midst  of  all  this  dross  are  the  ,  ns  a  vn 
importance  lo  the  inhabitants  of  cities  In  the  ht  a  of  Houston  the 
city  Lerup  describes  these  are  the  places  thal  are  kept  cool  by  a 
hi-tech  infrastructure  ol  air  conditioning  and  refrigeration  These 
are  the  places  where  people  start  socializing  It  can  be  a  bar  or  a 
restaurant  a  garage  with  a  particular  cbenteie  or  a  shopping 
mall,  it  can  just  as  easily  be  an  art  party  in  a  chic  house  or 


discrete  culture  created  by  (he  urbanite  16  The  finest  example  of 
such  a  pubbe  space  is  undoubtedly  the  design  of  the  theater 
square  (Schouwburgplem)  in  Rotterdam,  an  urban  floor 
surrounded  by  theaters  cinemas,  restaurants  and  cates  with  the 
skybne  of  the  Weena  boulevard  in  the  background  A  long  bench 
transforms  the  square  into  the  ultimate  theater  This  square  can 
be  the  stage  for  the  most  diverse  and  marvelous  scenes  extending 
far  into  the  night  illuminated  as  requued  by  lamps  that  can  be 
adjusted  by  the  public  These  lamps  can  temporarily  transmute 
the  pubbe  space  into  private  property  exposed  though  its  users 
are  to  co;  tant  observation  by  others. 

West  8  do  more  than  simply  diagnose  lhat  the  landscape  has 
changed  lor  good,  and  thal  we  will  just  have  to  learn  to  live  with 
this  new  situation  The  office  not  only  proclaims  an  Amenity  for 
built  reality  although  their  work  does  aspire,  to  some  degree 
of  reconciliation  with  contemporary  reality  West  8  want  to 
understand  why  the  built  environment  evolves  as  rt  does  And  out 


1 


i 
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of  the  space  between  and  behind  their  investigations  there 
gradually  emerges  Ihe  picture  of  a  society  made  of  tree  and 
active  agents  who  do  their  own  organizing  and  expression  in  new 
communities  The  designs  ot  Wesl  8  not  only  marry  well  with  this 
development  Ihe  new  concept  can  give  these  designs  a  more 
effective  and  critical  impact  al  (his  new  level 
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w.irnrd  us  noi  lo  go  near  the  park  Duane  Pari,  Father 
Demo  Squarr,  Chariton  Plaza  in  lower  Manhattan,  Faihcr 
Dully  Souarc  in  midtown,  Verdi  Squarr  on  ihe  Upper 
Wm  Sidr  arc  among  parks  liiat  come  to  mind  when 
describing  how  far  nature  has  receded  from  our  daily  life 
in  (hr  City  If  indeed,  as  the  American  satirical  monologisi 
Spalding  Gray  decreed,  Manhattan  ts  an  island  faring 
/Amenta,  that  is,  a  cultural  world  apart,  its  attention  to 
public  spaco  and  parks  are  laden  with  both  spec  ific  New 
York  and  generic  American  buses  towards  land  use  and 
leisure  lime  in  a  capitalist  system  lhat  allow*  the  design  of 
its  environment  to  supply  die  desires  of  the  wealth  and 
power  structures  that  dominate 

Topograph ically,  Manhattan,  its  name  meaning  "island  of 
mountains  ua  curious  constructed  land  form  Topped 
today  by  a  second  mountain  range  of  steel,  quarried  stone 
and  glass,  its  canvons  dotted  with  unoccupied  space*— 
rooftopi,  raves  It  is  a  city  that  turns  its  back  on  natural 
resources  as  sources  of  beauty  or  pnde.  relegating  its 
rivers,  once  an  economic  lifeblood  to  a  distant  point,  cut 
off  by  highways  and  abandoned  rail  yards.  It  is  also  a  city 
whose  insistent  verticals  overpower  the  horizontal  spares 
between  them. 

If  Venice  is  thought  of  for  its  canals,  Pans  and  Florence 
for  its  riven,  San  Francisco  for  its  hills,  this  City’s  image  is 
made  up  of  a  collection  of  objrct/monuments.  New  York 
has  had  a  fair  share  of  objects  added  to  its  collection, 
chiefly  in  the  form  of  corporate  structures  and  outward 
symbols  of  financial  prowess.  The  City's  essential  CTtdo  of 
work,  wealth  and  status  has  expressed  itself  in  these  objects 
that  have  been  encouragrd  to  display  ihrmselve*.  The 
lasting  effect  has  less  to  do  with  the  specific  endeavors  of 
the  entity  within,  and  more  to  do  with  the  ethos,  so  we 
have  recently  witnessed  the  transfer  of  the  building  object 
from  Pan  Am  lo  Met  Life,  or  from  AT&T  to  Sony 
Thinking  of  this  City’s  defining  objects,  one  might  list 
Rockefeller  Center,  the  Chrysler  Building.  World  Trade 
Center,  Bus  stations,  hot  dog  standi,  streets  of  unregulated 
designs,  and  Central  Park  The  Park,  far  more  than  a 
horizontal  area  without  buildings.  »  an  intrinsic  pan  of 
New  York  City.  How  we  deal  with  our  parks  and  public 
spaces  is  emblematic  of  the  failure  to  integrate  open  space 
and  nature  into  the  urban  landscape.  It  also  reflects  an 


Stuck  between  buildings 

(or.  a  park  is  a  hard  placa  to  be  in  New  York) 


The  Tint  time  I  saw  Tliomas  Duarte  Park  I  couldn't 
believe  it.  As  I  ga/rd  at  the  pamrulariy  undistinguished 
tnangle  of  hard  pavement  at  the  base  of  Thompson  Street 
near  Canal.  I  spied  one  lone  tree,  surrounded  by  a 
plywood  bench  tnon-mumcipal  issue).  I  thought  of  ail  the 
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r  Central 


id  famast 


uneasy  duality  of  this  City  winch  on  the  one  hand 
promise*  democracy,  open  interaction  and  dynamism  and 
on  the  other  i>  dependent  on  the  concentrations  of  wraith 
and  power  that  control  the  environment  All  the  objects  in 
our  collrvtiou  are  subjected  to  rang  property  values  and 
pressures  of  development  sucii  thal  we  can  destroy  our  old 
IVnn  Station,  build  a  mall  on  top  uf  our  maritime  lustory, 
or  allow  pubbe  space  to  be  east  in  the  shadow*  of  private 
development  Open  space  is  the  most  imperiled,  all  too 
often  sacrificed  lor  chon  term  gains  that  ultimately  result 


Besides  being  objects  of  the  City  collection,  parks  can  be 
and  often  are  much  more  than  static  entities.  They  are  sites 
Inr  social  inirgraiion.  sites  where  the  inevitable  factors  of 
llie  urban  environment  intersect  the  unpredictable  life 
fortes  of  humans,  die  ephemera  of  their  actions  and  the 
altogether  different  life  lon  e  of  plant  matter.  The  urbao 
landscape  is  the  baseline  map  ol  the  City ’s  culture,  and  not 
just  gardens  and  wilderness,  although  these  are  jxirts  of 
landscape  Society  's  relationship  to  its  coDeclivt 
environment,  where  social  and  public  values  are 
communicated  is  rxprraed  in  tins  landscape 

Despite  being  called  upon  to  perform  this  demanding  task, 
parka  in  Manhattan  have  been  subject  to  the  vagaries  of 
the  economy,  the  subjects  of  political  maneuvering, 
periods  of  transformation,  attention  and  neglect.  When 
Central  Park,  the  jewel  of  the  Citv  parks  system  was  built, 
il  was  during  a  period  of  both  optimism  and  philanthropic 
plenty  .As  a  pastoral  contrast  lo  the  hard  edge*  and 
congestion  of  the  industrial  metropolis,  this  altruistic 
creation  was  not  ncccsardy  the  fulfillment  of  a  democratic 
ideal  in  its  late  19th  century-  liegumingy— these  pleasure 
grounds  were  built  with  strict  rule’s,  dominated  by  formal 
entertainment  and  banning  athletic*.  Keep  in  mind  also, 
that  die  huge  land  tract  of  Central  Park,  although 
desirable  land  today;  was  a  swampy  mas  dotted  with 
shanties,  then  at  the  extreme  north  of  the  nud-l9ih 
century  city  these  grounds  were  hard  to  access  for  .ill  but 

selected  over  a  more 


the  wealthier  classes,  and  the  site 
valuable  site  on  the  Last  side 


Looking  ai  our  bttle  shabby  sauarrs  and  traffic  islands  with 
benches,  I  wonder  whai  people  were  dunking  when  porks 
were  left  out  of  the  plans  from  the  1811  grid  plan  with 
no  prrwmons  for  parks  to  diver  buildingv  in  the  1980's 
eclipsing  public  space.  New  York  is  a  rare  cty  Like 
Dmdon  or  Pam,  il  is  a  place  dial  has  evoKrd  over 
centuries  revealing  its  progress  to  those  who  come  from  all 
over  to  dwell  within  it,  a  place  where  those  leaving  are 
replaced  by  new  inhabitants  who  patch  up  or  improve 
what  they  can  rather  than  moving  away.  For  all  its 
widespread  magnetism,  New  Yoni  dries  not  offer  that 
much  unless  you  can  pay  for  il  The  locked  gates  of  the 
lovely  Gramenry  Park,  a  private  square  accessible  only  to 
residents  of  surrounding  high-pnee  real  estate  are  worlds 
apan  from  the  clamor  of  Sara  Delano  Roc/welt  Park  on 
the  median  strip  of  heavily  trafficked  avenue*  on  the 
Tower  East  Side,  Our  public  parks  have  become  voids  in 
between  the  arrangement  of  our  buildings.  Something  we 
arm  through  on  our  way  to  somewhere  else 

With  a  defining  inescapable  street  life,  solitude,  uolauun, 
simplicity,  conformity-  are  not  among  New  York’s  attributes 
and  their  counterpoints  can  be  exhausting  as  well  as 
exhilarating  Contemporary  housing  and  rmplovmcni 
shortage*  compound  the  challenge*  which  were 
exacerbated  in  the  I970’s  by  widespread  cutbacks  of 
mental  health  facilities  and  the  conversions  of  single-room 
occupancy  (SRO)  hotels  that  provided  inexpensive  housing 
into  luxury  condominiums,  sending  thousands  onto  the 
arrets  While  these  stresses  mount,  a  common  rrspomr  is 
lo  turn  away  from  the  public  park  and  retreat  to  private 
dubv  gyms,  corporate  and  hotel  lobbies.  Mam  parks  have 
become  the  last  resort  of  those  who  have  no  other  options. 
Left  to  the  financially  resource-less  and  politically  under¬ 
represented  our  parks  are  victims  of  neglect  from  the 
market  system  they  play  no  role  in  There  are  notable 
exceptions  in  the  form  of  individual  imtiauvr*  <Adam 
Purplr  ’s  laic-garden  on  the  Lower  East  Side),  Operation 
Grecnthumb  and  Green  Guerrillas  community 
redamauon,  the  vigilance  and  thoughtfulness  of  private 
non-profits  such  as  The  Municipal  An  Society,  The 
Central  Park  Conservancy  Project  for  Public  Spaccv 
individuals  who  have  led  communities  mcJuding  Amhony 
Dapnlito  and  Jane  Jacoby  and  provisional  allotment 
gardens  that  provide  options  beyond  w  hat  is  dealt  us. 

In  this  hand,  public  spaces  have  been  dealt  the  cast-offs 
(hr  places  between  buildings,  the  triangular  wrdgrs  of 
raised  pavement  between  avenue*,  frequently  land  loo 
■substantial  to  build  on.  New  York  Ciry's  public  spaces 
»r  more  the  resultants  of  the  viasutudr*  of  the  real  estate 
market  and  political  partnership*  with  developers  than  the 
workings  of  nature,  planning,  soaery  or  art.  fAiblic  space 
»id  park  development  in  this  Citv  with  its  supposrdlv  free 
■cos  to  all  has  developed  its  open  spaces  alongside  the 
tTrds  of  the  market  economy,  complete  with  ruling  class 
preferences,  and  top  down  decisionv 

4.  our  lufttuT).  developer*  tuw  routinely  rcviifed 
Concessions  The  post-WAV  11  rfa  offered  drvflnprr- 
frirndJy  building  regulations  in  exchange  for  alleged 
contributions  to  the  public  space. 

neutralizing  arts  and  culture  - 

mitutnrs  bv  allowing  them  lo  be  co¬ 
opted  bv  capital  Incorporating  a 
public  plaza,  building  owners  could 
build  bigger  each  square  foot  of 
plaza  gained  1 0  square  feet  of  office 

re  Such  advantage  was  taken  of 
ratio,  that  between  I  %  I  and 
1973,  more  plaza  space  was  orated 
ui  New  York  City  than  in  all  other 
aoev  combined  while  the  building* 
that  towered  above  them  obliterated 
most  of  the  sunlight  ihev  needed  to 
allow  plants  to  grow  or  to  invite 
people  to  gather  The  City  fiscal 
collapse  of  the  1970  s  saw  legislation 
even  more  favorable  to  developers, 
deciding  rules  on  a  case  bv  case 
basis.  Developers  were  able  to  hire 
the  most  expensive  legal  assistance 
who  handilv  defeated  the  City  s 
defenders  and  Community  Boaniv 
Plaza'  and  atna  built  as  meager 
concessions  were  poorly  maintained 
if  ever  installed  m  perpetual 
shadow,  and  rareh  truh  open  to  the 
public  Real  low*  in  public  space 
and  the  City-  were  sacrificed  for 
imaginary  gam*  Subsequent 
conciliatory  efforts  to  beautify 
$trreL\  or  plant  tree*  could  not 
rrpau  the  damage  done  bv  a  Lick  of 
tmlv  regulatory  zoning,  land  use 
reform,  and  putting  limits  on  the 
impact  of  private  capital 

Physically  marginal,  the  park’s  place 
within  our  Protestant  work  ethic  has 
and  continues  to  be  hard  to 
reconcile.  .As  places  where  people 
seemingly  sit.  relax,  think  -paiks 
acknowledge  the  need  for  play  rest,  spontaneity  and  as 
such,  are  seen  as  existing  for  marginal  activities  brtwreo 
productive  pursuit* — eariy  morning  jog*,  weekend  walks 
or  lunch  hour*  are  tokraied,  but  are  perhaps  seen  more  as 
niceties  than  essentials.  Plants  and  gardens  air  frequently 
seen  as  interlude*  the  pursuits  of  hobbyists,  retiree*,  the 
spares  of  Sunday  landscape  painting  Other  places  for 
nature:  as  gimmick,  sculpted  into  goofy  forms  for  topiary 
indoor  geometric  patterns.  .As  scare  tactics:  the  Eco-fasctsrs 
or  Earth  Firs  ter*  overly  preaching  tirade*  As  marginal, 
powrricxs  or  alternative;  The  cootinualh  threatened  work 
on  vacant  lots,  or  the  "squatter’*  status  of  community 
groups,  The  expense  of  maintaining  parks  and  planting*, 
like  supporting  the  arts  is  deemed  a  luxury,  or  ol  serving 
only  a  unall  number,  an  expense  that  can  be  foregone 


xxy  squarr* , 
people  were 
i  from  the 


when  push  comes  to  shove 

Not  to  say  that  parks  have  not  evn  pushed  back— the 
qursuon  is  more  who  ts  pushing  who  to  <k»  whaL  We  need 
a  new  ideology  for  parks  and  public  space,  for  a  dynamic 
public  An  ideology  Ins  dependent  on  sloppy  seconds,  and 
one  that  acknowledges  their  place  as  significant  cultural 
objects  along  with  the  Public  Library  as  well  as  the  branch 
libraries,  the  Metropolitan  Museum  and  Mott  Street  Turn 
of  the  century  guardians  of  cultural  ideals  created  their 
parks  as  they  created  their  museums— mechanisms  to 
describe  values  and  morals  dommaied  by  lair-Wlonan 
ideals  and  images  left  over  from  the  landscape  pamtmgs  of 
the  1 8th  century  thal  had  informed  the  new  field  of 
landscape  architecture  Subsequent  reform  efforts 
extended  park  land  lo  City  neighborhoods,  but  in  a 
mechanistic  manner  that  did  not  respond  direah  to  the 
needs  of  its  site.  Monolithic  Parks  Commissioner  Robert 
Moses  developed  parka  as  recreational  outlets  that 
conformed  to  the  development  and  progre*  strategy, 
imposing  functions  on  the  public  In  a  cosi -effectiveness- 
before-all  program,  materials  were  chosen  for  lowest 
maintenance  costs,  and  impemousness  to  vandalism,  to 
that  the  democratic  aspects  of  parks  and  nature  were 
diminished  even  further  by  strict  programming  and 
hardscaping,  eflectiveh  relegating  natural  dement*  of 
landscape  work  and  individual  choices  to  invisibility 

Thomas  Hovmg,  Parks  Commissioner  during  Mayor  John 
Lindsay’s  first  administration  in  the  lale  1960  s  promoted 
whai  became  known  as  "the  open  space  movrmeni'  thai 
did  develop  a  lot  of  public  parks  by  taking  whai  was  left 
over,  occupying  the  opposites  of  architecture  bv  occupying 
that  which  was  not  built  up  The  strengths  of  this  policy 
lav  in  an  economy  of  availability,  operating  with  an  urban 
resourcefulness  thal  has  come  to  be  associated  with 
environmental  urn  Open  space  promised  a  fluidity  in 
function  by  offering  sunply  a  space  - there  were  no 
program  limns  defined  by  park  structure  Open  spare 
design  was  the  era  of  the  adventure  playground,  where  the 
park  was  open  to  the  passrrvbv  on  the  sidewalk  and  street 
acknowledging  the  excitement  of  the  city  Park  possibilities 
were  endless  vacant  Iocs,  waterfronts,  underside*  of 
freeway*  and  bridge*  They  soil  could  be — why  not  put  a 
park  in  a  small  open  lot  instead  of  gramme  a  parking  lot 
an  operating  permit5  Think  of  parks  as  a  roving  possibility 
wherever  vou  go  Bv  that  notion,  there  could  be  a  mobile 
unit  designated  to  occupy  spaces  wnh  park*  Hunk  of  n 
when  passing  a  demolition  site. 

When  I  look  at  a  little  comer  »urroundcd  by  a  high  fence, 
complete  with  cracking  asphalt  and  overflowing  garbage. 
or  try  and  s«  in  a  downtown  plaza  whose  ledge*  are  lined 
with  serrated  teeth,  I  think  something  is  wrong  here.  Parks 
and  their  elements  should  be  visible— not  forcibly  as 
imposing  land  tram,  but  as  valued  elements  m  the 
landscape  Parks  and  their  creators  can  provide  democratic 
situation*,  a  place  for  everyone,  a  place  they  can  fed  a  part 
of,  a  place  they  can  enhance  with  their  presence  or 
efluru  — vrticn  ihe  uppmuc  ot  a  buUtluig  w twite 
architect /designer  who  see*  the  entirety  of  their  projects  in 
their  minds.  Landscape  architects  and  community 


Market 


designers  should  acknowledge  users  and  other  lifr  forces  as 
integral  to  their  designs  and  as  strong  dements  to  work 
with  More  than  thai.  planning  standards  and  commissions 
need  to  view  parks  as  a  mandate  not  an  option  With  that 
in  muid.  New  Yori  Ciry  can  dust  off  some  of  the  park 
object*  in  it*  collection  whose  sheen  has  worn  off.  and 
may  be  make  some  new  acquisitions. 

Nicholas  Tobiar 
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